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MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engineers.
It’s a style that happens to convey credibility and forthrightness
without pretense—it’s anti-style, actually. All of this makes for
the most versatile of typefaces, capable of delivering any kind
of message while staying out of the way.

As is often the case with a type design that develops over Emb arc adero
several years, Embarcadero isn’t the realization of a specific
concept. In the ’90s Mark van Bronkhorst began digitizing a Embarcadero
blocky slab serif from the Victorian era, which was then set E m b arc ad ero

aside for many years. He later revisited the design, paring it

down to its bare essentials, and as more time passed, it evolved E m ba rcad ero
from a grid-based outline to curves that echoed the rigid skel-

eton of the original. Eventually it became a complete family with

all the readability requirements of a text sans serif, yet maintain-

ing the subtle eccentricities of its inspiration.

Functionally, the Embarcadero family is as adaptable as its
design. The OpenType Pro set of 20 fonts contains two widths
and five weights, each with italics, small caps, a full set of
figures, bullets and arrows, and support for most Latin-based
languages. In all, Embarcadero is suitable for headlines or text.
And—thanks to its simple, square form—it’s ideal for type on
screen too.
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Embarcadero Regular

EMBARCADERO SMALL CAPS

Embarcadero Italic

EMBARCADERO ITALIC SMALL CAPS

Embarcadero Medium

EMBARCADERO MEDIUM SMALL CAPS
Embarcadero Medium ltalic

EMBARCADERO MEDIUM ITALIC SMALL CAPS
Embarcadero Bold

EMBARCADERO BOLD SMALL CAPS
Embarcadero Bold Italic

EMBARCADERO BOLD ITALIC SMALL CAPS
Embarcadero Extra Bold

EMBARCADERO EXTRA BOLD SMALL CAPS
Embarcadero Extra Bold Italic
EMBARCADERO EXTRA BOLD ITALIC SMALL CAPS
Embarcadero Black

EMBARCADERO BLACK SMALL CAPS
Embarcadero Black Italic

EMBARCADERO BLACK ITALIC SMALL CAPS
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Embarcadero Condensed

EMBARCADERO CONDENSED SMALL CAPS

Embarcadero Condensed Italic

EMBARCADERO CONDENSED ITALIC SMALL CAPS
Embarcadero Medium Condensed

EMBARCADERO MEDIUM CONDENSED SMALL CAPS
Embarcadero Medium Condensed Italic

EMBARCADERO MEDIUM CONDENSED ITALIC SMALL CAPS
Embarcadero Bold Condensed

EMBARCADERO BOLD CONDENSED SMALL CAPS
Embarcadero Bold Condensed Italic

EMBARCADERO BOLD CONDENSED ITALIC SMALL CAPS
Embarcadero Extra Bold Condensed

EMBARCADERO EXTRA BOLD CONDENSED SMALL CAPS
Embarcadero Extra Bold Condensed Italic
EMBARCADERO EXTRA BOLD COND ITALIC SMALL CAPS
Embarcadero Black Condensed

EMBARCADERO BLACK CONDENSED SMALL CAPS
Embarcadero Black Condensed Italic

EMBARCADERO BLACK COND ITALIC SMALL CAPS
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MVB EMBARCADERO lies in a space between grotesque sans serifs

and the vernacular signage lettering drawn by engineers. It’s a style

that happens to convey credibility and forthrightness without pre-

tense—it’s anti-style, actually. All of this makes for the most versatile

of typefaces, capable of delivering any kind of message while staying

out of the way. As is often the case with a type design that develops

over several years, Embarcadero isn’t the realization of a specific con-

cept. In the ’90s Mark van Bronkhorst began digitizing a blocky slab

serif from the Victorian era, which was then set aside for many years.

He later revisited the design, paring it down to its bare essentials, and

as more time passed, it evolved from a grid-based outline to curves

that echoed the rigid skeleton of the original. Eventually it became a

complete family with all the readability requirements of a text sans

MVB EMBARCADERO lies in a space between grotesque
sans serifs and the vernacular signage lettering drawn by
engineers. It’s a style that happens to convey credibility
and forthrightness without pretense—it’s anti-style, actu-
ally. All of this makes for the most versatile of typefaces,
capable of delivering any kind of message while staying
out of the way. As is often the case with a type design that
develops over several years, Embarcadero isn’t the realiza-
tion of a specific concept. In the '90s Mark van Bronkhorst
began digitizing a blocky slab serif from the Victorian era,
which was then set aside for many years. He later revisited
the design, paring it down to its bare essentials, and as
more time passed, it evolved from a grid-based outline to
curves that echoed the rigid skeleton of the original. Even-
tually it became a complete family with all the readability
requirements of a text sans serif, yet maintaining the subtle

MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engineers.
It’s a style that happens to convey credibility and forthrightness
without pretense—it’s anti-style, actually. All of this makes for the
most versatile of typefaces, capable of delivering any kind of mes-
sage while staying out of the way. As is often the case with a type
design that develops over several years, Embarcadero isn’t the
realization of a specific concept. In the ’90s Mark van Bronkhorst
began digitizing a blocky slab serif from the Victorian era, which
was then set aside for many years. He later revisited the design,
paring it down to its bare essentials, and as more time passed, it
evolved from a grid-based outline to curves that echoed the rigid
skeleton of the original. Eventually it became a complete family
with all the readability requirements of a text sans serif, yet main-
taining the subtle eccentricities of its inspiration. Functionally, the
Embarcadero family is as adaptable as its design. The OpenType
Pro set of 20 fonts contains two widths and five weights, each
with italics, small caps, a full set of figures, bullets and arrows,
and support for most Latin-based languages. In all, Embarcadero
is suitable for headlines or text. And—thanks to its simple, square
form—it’s ideal for type on screen too.
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MVB EMBARCADERO lies in a space between grotesque sans ser-
ifs and the vernacular signage lettering drawn by engineers. It’s a
style that happens to convey credibility and forthrightness without
pretense—it’s anti-style, actually. All of this makes for the most
versatile of typefaces, capable of delivering any kind of message
while staying out of the way. As is often the case with a type design
that develops over several years, Embarcadero isn’t the realization
of a specific concept. In the ’90s Mark van Bronkhorst began digi-
tizing a blocky slab serif from the Victorian era, which was then set
aside for many years. He later revisited the design, paring it down to
its bare essentials, and as more time passed, it evolved from a grid-

based outline to curves that echoed the rigid skeleton of the origi-

nal. Eventually it became a complete family with all the readability

MVB EMBARCADERO lies in a space between grotesque
sans serifs and the vernacular signage lettering drawn
by engineers. It’s a style that happens to convey cred-
ibility and forthrightness without pretense—it’s anti-
style, actually. All of this makes for the most versatile
of typefaces, capable of delivering any kind of message
while staying out of the way. As is often the case with

a type design that develops over several years, Embar-
cadero isn’t the realization of a specific concept. In the
’90s Mark van Bronkhorst began digitizing a blocky slab
serif from the Victorian era, which was then set aside
for many years. He later revisited the design, paring it
down to its bare essentials, and as more time passed, it
evolved from a grid-based outline to curves that echoed
the rigid skeleton of the original. Eventually it became a
complete family with all the readability requirements of

MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engineers.
It’s a style that happens to convey credibility and forthrightness
without pretense—it’s anti-style, actually. All of this makes for
the most versatile of typefaces, capable of delivering any kind of
message while staying out of the way. As is often the case with
atype design that develops over several years, Embarcadero
isn’t the realization of a specific concept. In the ’90s Mark

van Bronkhorst began digitizing a blocky slab serif from the
Victorian era, which was then set aside for many years. He later
revisited the design, paring it down to its bare essentials, and as
more time passed, it evolved from a grid-based outline to curves
that echoed the rigid skeleton of the original. Eventually it
became a complete family with all the readability requirements
of a text sans serif, yet maintaining the subtle eccentricities of
its inspiration. Functionally, the Embarcadero family is as adapt-
able as its design. The OpenType Pro set of 20 fonts contains
two widths and five weights, each with italics, small caps, a full
set of figures, bullets and arrows, and support for most Latin-
based languages. In all, Embarcadero is suitable for headlines
or text. And—thanks to its simple, square form—it’s ideal for
type on screen too.
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MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engineers.
It’s a style that happens to convey credibility and forthrightness
without pretense—it’s anti-style, actually. All of this makes for
the most versatile of typefaces, capable of delivering any kind of
message while staying out of the way. As is often the case with

a type design that develops over several years, Embarcadero
isn’t the realization of a specific concept. In the ’90s Mark van
Bronkhorst began digitizing a blocky slab serif from the Victorian
era, which was then set aside for many years. He later revisited
the design, paring it down to its bare essentials, and as more time
passed, it evolved from a grid-based outline to curves that echoed
the rigid skeleton of the original. Eventually it became a complete

MVB EMBARCADERO lies in a space between grotesque
sans serifs and the vernacular signage lettering drawn
by engineers. It’s a style that happens to convey cred-
ibility and forthrightness without pretense—it’s anti-
style, actually. All of this makes for the most versatile
of typefaces, capable of delivering any kind of message
while staying out of the way. As is often the case with

a type design that develops over several years, Embar-
cadero isn’t the realization of a specific concept. In the
’90s Mark van Bronkhorst began digitizing a blocky slab
serif from the Victorian era, which was then set aside
for many years. He later revisited the design, paring it
down to its bare essentials, and as more time passed, it
evolved from a grid-based outline to curves that echoed
the rigid skeleton of the original. Eventually it became a
complete family with all the readability requirements of

MVB EMBARCADERO lies in a space between grotesque

sans serifs and the vernacular signage lettering drawn by
engineers. It’s a style that happens to convey credibility and
forthrightness without pretense—it’s anti-style, actually. All of
this makes for the most versatile of typefaces, capable of de-
livering any kind of message while staying out of the way. As
is often the case with a type design that develops over several
years, Embarcadero isn’t the realization of a specific concept.
In the ’90s Mark van Bronkhorst began digitizing a blocky
slab serif from the Victorian era, which was then set aside for
many years. He later revisited the design, paring it down to its
bare essentials, and as more time passed, it evolved from a
grid-based outline to curves that echoed the rigid skeleton of
the original. Eventually it became a complete family with all
the readability requirements of a text sans serif, yet maintain-
ing the subtle eccentricities of its inspiration. Functionally, the
Embarcadero family is as adaptable as its design. The Open-
Type Pro set of 20 fonts contains two widths and five weights,
each with italics, small caps, a full set of figures, bullets and
arrows, and support for most Latin-based languages. In all,
Embarcadero is suitable for headlines or text. And—thanks to
its simple, square form—it’s ideal for type on screen too.
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MVB EMBARCADERO lies in a space between grotesque sans

serifs and the vernacular signage lettering drawn by engineers.

It’s a style that happens to convey credibility and forthrightness

without pretense—it’s anti-style, actually. All of this makes for

the most versatile of typefaces, capable of delivering any kind of

message while staying out of the way. As is often the case with

a type design that develops over several years, Embarcadero

isn’t the realization of a specific concept. In the ’90s Mark van

Bronkhorst began digitizing a blocky slab serif from the Victo-

rian era, which was then set aside for many years. He later re-

visited the design, paring it down to its bare essentials, and as

more time passed, it evolved from a grid-based outline to curves
that echoed the rigid skeleton of the original. Eventually it be-

MVB EMBARCADERO lies in a space between gro-
tesque sans serifs and the vernacular signage lettering
drawn by engineers. It’s a style that happens to convey
credibility and forthrightness without pretense—it’s
anti-style, actually. All of this makes for the most
versatile of typefaces, capable of delivering any kind
of message while staying out of the way. As is often
the case with a type design that develops over several
years, Embarcadero isn’t the realization of a specific
concept. In the ’90s Mark van Bronkhorst began digi-
tizing a blocky slab serif from the Victorian era, which
was then set aside for many years. He later revisited
the design, paring it down to its bare essentials, and as
more time passed, it evolved from a grid-based outline
to curves that echoed the rigid skeleton of the original.
Eventually it became a complete family with all the

MVB EMBARCADERO lies in a space between grotesque
sans serifs and the vernacular signage lettering drawn by
engineers. It’s a style that happens to convey credibility and
forthrightness without pretense—it’s anti-style, actually. All
of this makes for the most versatile of typefaces, capable of
delivering any kind of message while staying out of the way.
As is often the case with a type design that develops over
several years, Embarcadero isn’t the realization of a specific
concept. In the ’90s Mark van Bronkhorst began digitizing a
blocky slab serif from the Victorian era, which was then set
aside for many years. He later revisited the design, paring
it down to its bare essentials, and as more time passed, it
evolved from a grid-based outline to curves that echoed
the rigid skeleton of the original. Eventually it became a
complete family with all the readability requirements of a
text sans serif, yet maintaining the subtle eccentricities of
its inspiration. Functionally, the Embarcadero family is as
adaptable as its design. The OpenType Pro set of 20 fonts

ins two widths and five weights, each with italics, small
caps, a full set of figures, bullets and arrows, and support for
most Latin-based languages. In all, Embarcadero is suitable
for headlines or text. And—thanks to its simple, square
form—it’s ideal for type on screen too.
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MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engi-
neers. It’s a style that happens to convey credibility and forth-
rightness without pretense—it’s anti-style, actually. All of this
makes for the most versatile of typefaces, capable of deliver-
ing any kind of message while staying out of the way. As is
often the case with a type design that develops over several
years, Embarcadero isn’t the realization of a specific concept.
In the ’90s Mark van Bronkhorst began digitizing a blocky
slab serif from the Victorian era, which was then set aside for
many years. He later revisited the design, paring it down to its
bare essentials, and as more time passed, it evolved from a
grid-based outline to curves that echoed the rigid skeleton of

MVB EMBARCADERO lies in a space between gro-
tesque sans serifs and the vernacular signage let-
tering drawn by engineers. It’s a style that happens
to convey credibility and forthrightness without
pretense—it’s anti-style, actually. All of this makes
for the most versatile of typefaces, capable of
delivering any kind of message while staying out
of the way. As is often the case with a type design
that develops over several years, Embarcadero
isn’t the realization of a specific concept. In the
’90s Mark van Bronkhorst began digitizing a blocky
slab serif from the Victorian era, which was then set
aside for many years. He later revisited the design,
paring it down to its bare essentials, and as more
time passed, it evolved from a grid-based outline to

curves that echoed the rigid skeleton of the original.

MVB EMBARCADERO lies in a space between grotesque
sans serifs and the vernacular signage lettering drawn by
engineers. It’s a style that happens to convey credibility
and forthrigh without pr it’s anti-style, actu-
ally. All of this makes for the most versatile of typefaces,
capable of delivering any kind of message while staying
out of the way. As is often the case with a type design that
develops over several years, Embarcadero isn’t the realiza-
tion of a specific concept. In the ’90s Mark van Bronkhorst
began digitizing a blocky slab serif from the Victorian era,
which was then set aside for many years. He later revisited
the design, paring it down to its bare essentials, and as
more time passed, it evolved from a grid-based outline
to curves that echoed the rigid skeleton of the original.

lly it b a plete family with all the read-
ability requirements of a text sans serif, yet maintaining
the subtle eccentricities of its inspiration. Functionally,
the Embarcadero family is as adaptable as its design. The
OpenType Pro set of 20 fonts contains two widths and five
weights, each with italics, small caps, a full set of figures,
bullets and arrows, and support for most Latin-based
languages. In all, Embarcadero is suitable for headlines or
text. And—thanks to its simple, sq form—it’s ideal for
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MVB EMBARCADERO lies in a space between grotesque sans serifs and the ver-
nacular signage lettering drawn by engineers. It’s a style that happens to convey
credibility and forthrightness without pretense—it’s anti-style, actually. All of
this makes for the most versatile of typefaces, capable of delivering any kind of
message while staying out of the way. As is often the case with a type design that
develops over several years, Embarcadero isn’t the realization of a specific con-
cept. In the ’90s Mark van Bronkhorst began digitizing a blocky slab serif from
the Victorian era, which was then set aside for many years. He later revisited the
design, paring it down to its bare essentials, and as more time passed, it evolved
from a grid-based outline to curves that echoed the rigid skeleton of the original.
Eventually it became a complete family with all the readability requirements of a
text sans serif, yet maintaining the subtle eccentricities of its inspiration. Func-
tionally, the Embarcadero family is as adaptable as its design. The OpenType

MVB EMBARCADERO liesina space between grotesq ue sans serifs MVB EMBARCADERO lies in a space between grotesque sans serifs and the
vernacular signage lettering drawn by engineers. It’s a style that happens

and the vernacular signage letterlng drawn by engineers. Itsa to convey credibility and forthrightness without pretense—it’s anti-style,

style that happens to convey CI'EdIbIlIty and fOTthfightHESS without actually. All of this makes for the most versatile of typefaces, capable of
X . . delivering any kind of message while staying out of the way. As is often the
pretense—lt’s an“'StylE, aCtua”V- All of this makes for the most case with a type design that develops over several years, Embarcadero isn’t
versatile of typefaces, capable of delivering any kind of message the realization of a specific concept. In the ’90s Mark van Bronkhorst began
digitizing a blocky slab serif from the Victorian era, which was then set
while staying out of the way. As is often the case with a type design aside for many years. He later revisited the design, paring it down to its bare

essentials, and as more time passed, it evolved from a grid-based outline to
curves that echoed the rigid skeleton of the original. Eventually it became
tionofa specific concept. In the ’90s Mark van Bronkhorst began a complete family with all the readability requirements of a text sans serif,
yet maintaining the subtle eccentricities of its inspiration. Functionally, the
Embarcadero family is as adaptable as its design. The OpenType Pro set of

set aside for many years. He later revisited the design, paring it 20 fonts contains two widths and five weights, each with italics, small caps,
a full set of figures, bullets and arrows, and support for most Latin-based

down to its bare essentlals, and as more time paSSEd’ it evolved languages. In all, Embarcadero is suitable for headlines or text. And—thanks
from a grid-based outline to curves that echoed the rigid skeleton to its simple, square form—it's ideal for type on screen too.

of the original. Eventually it became a complete family with all the 6/9PT

that develops over several years, Embarcadero isn’t the realiza-

digitizing a blocky slab serif from the Victorian era, which was then

readability requirements of a text sans serif, yet maintaining the
subtle eccentricities of its inspiration. Functionally, the Embarca-
dero family is as adaptable as its design. The OpenType Pro set of
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MVB EMBARCADERO lies in a space between grotesque sans serifs and the ver-

nacular signage lettering drawn by engineers. It’s a style that happens to con-

vey credibility and forthrightness without pretense—it’s anti-style, actually. All

of this makes for the most versatile of typefaces, capable of delivering any kind

of message while staying out of the way. As is often the case with a type design

that develops over several years, Embarcadero isn’t the realization of a specific

concept. In the '90s Mark van Bronkhorst began digitizing a blocky slab serif

from the Victorian era, which was then set aside for many years. He later revis-

ited the design, paring it down to its bare essentials, and as more time passed,

it evolved from a grid-based outline to curves that echoed the rigid skeleton

of the ariginal. Eventually it became a complete family with all the readability

requirements of a text sans serif, yet maintaining the subtle eccentricities of its

inspiration. Functionally, the Embarcadero family is as adaptable as its design.

MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engineers.
It’s a style that happens to convey credibility and forthrightness
without pretense—it’s anti-style, actually. All of this makes for the
most versatile of typefaces, capable of delivering any kind of mes-
sage while staying out of the way. As is often the case with a type
design that develops over several years, Embarcadero isn’t the
realization of a specific concept. In the '90s Mark van Bronkhorst
began digitizing a blocky slab serif from the Victorian era, which
was then set aside for many years. He later revisited the design,
paring it down to its bare essentials, and as more time passed, it
evolved from a grid-based outline to curves that echoed the rigid
skeleton of the original. Eventually it became a complete family
with all the readability requirements of a text sans serif, yet main-
taining the subtle eccentricities of its inspiration. Functionally, the
Embarcadero family is as adaptable as its design. The OpenType

MVB EMBARCADERO lies in a space between grotesque sans serifs and the
vernacular signage lettering drawn by engineers. It's a style that happens
to convey credibility and forthrightness without pretense—it’s anti-style,
actually. All of this makes for the most versatile of typefaces, capable of
delivering any kind of message while staying out of the way. As is often
the case with a type design that develops over several years, Embarcadero
isn’t the realization of a specific concept. In the ’90s Mark van Bronkhorst
began digitizing a blocky slab serif from the Victorian era, which was then
set aside for many years. He later revisited the design, paring it down to

its bare essentials, and as more time passed, it evolved from a grid-based
outline to curves that echoed the rigid skeleton of the original. Eventually
it became a complete family with all the readability requirements of a

text sans serif, yet maintaining the subtle eccentricities of its inspiration.
Functionally, the Embarcadero family is as adaptable as its design. The
OpenType Pro set of 20 fonts contains two widths and five weights, each
with italics, small caps, a full set of figures, bullets and arrows, and
support for most Latin-based languages. In all, Embarcadero is suitable
for headlines or text. And—thanks to its simple, square form—it’s ideal for
type on screen too.
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MVB EMBARCADERO lies in a space between grotesque sans serifs and the
vernacular signage lettering drawn by engineers. It’s a style that happens

to convey credibility and forthrightness without pretense—it’s anti-style,
actually. All of this makes for the most versatile of typefaces, capable of
delivering any kind of message while staying out of the way. As is often the
case with a type design that develops over several years, Embarcadero isn’t
the realization of a specific concept. In the ’90s Mark van Bronkhorst began
digitizing a blocky slab serif from the Victorian era, which was then set aside

for many years. He later revisited the design, paring it down to its bare es-

sentials, and as more time passed, it evolved from a grid-based outline to

curves that echoed the rigid skeleton of the original. Eventually it became

a complete family with all the readability requirements of a text sans serif,

yet maintaining the subtle eccentricities of its inspiration. Functionally, the

MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engineers.
It’s a style that happens to convey credibility and forthrightness
without pretense—it’s anti-style, actually. All of this makes for
the most versatile of typefaces, capable of delivering any kind
of message while staying out of the way. As is often the case
with a type design that develops over several years, Embarca-
dero isn’t the realization of a specific concept. In the ’90s Mark
van Bronkhorst began digitizing a blocky slab serif from the
Victorian era, which was then set aside for many years. He later
revisited the design, paring it down to its bare essentials, and
as more time passed, it evolved from a grid-based outline to
curves that echoed the rigid skeleton of the original. Eventually
it became a complete family with all the readability require-
ments of a text sans serif, yet maintaining the subtle eccentrici-
ties of its inspiration. Functionally, the Embarcadero family is

MVB EMBARCADERO lies in a space between grotesque sans serifs and
the vernacular signage lettering drawn by engineers. It’s a style that
happens to convey credibility and forthrigk without p it's
anti-style, actually. All of this makes for the most versatile of typefaces,
capable of delivering any kind of message while staying out of the way.
As is often the case with a type design that develops over several years,
Embarcadero isn’t the realization of a specific concept. In the ’90s Mark
van Bronkhorst began digitizing a blocky slab serif from the Victorian era,
which was then set aside for many years. He later revisited the design,
paring it down to its bare essentials, and as more time passed, it evolved
from a grid-based outline to curves that echoed the rigid skeleton

of the original. E llyith a complete family with all the
readability requirements of a text sans serif, yet maintaining the subtle
eccentricities of its inspiration. Functionally, the Embarcadero family is
as adaptable as its design. The OpenType Pro set of 20 fonts contains
two widths and five weights, each with italics, small caps, a full set of
figures, bullets and arrows, and support for most Latin-based languages.
In all, Embarcadero is suitable for headlines or text. And—thanks to its
simple, square form—it’s ideal for type on screen too.
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MVB EMBARCADERO lies in a space between grotesque sans serifs and

the vernacular signage lettering drawn by engineers. It’s a style that hap-

pens to convey credibility and forthrightness without pretense—it’s anti-

style, actually. All of this makes for the most versatile of typefaces, capable

of delivering any kind of message while staying out of the way. As is often

the case with a type design that develops over several years, Embarcadero
isn’t the realization of a specific concept. In the ’90s Mark van Bronkhorst
began digitizing a blocky slab serif from the Victorian era, which was then
set aside for many years. He later revisited the design, paring it down to

its bare essentials, and as more time passed, it evolved from a grid-based

outline to curves that echoed the rigid skeleton of the original. Eventually

it became a complete family with all the readability requirements of a text

sans serif, yet maintaining the subtle eccentricities of its inspiration. Func-

MVB EMBARCADERO lies in a space between grotesque sans
serifs and the vernacular signage lettering drawn by engineers.
It’s a style that happens to convey credibility and forthright-
ness without pretense—it’s anti-style, actually. All of this
makes for the most versatile of typefaces, capable of delivering
any kind of message while staying out of the way. As is often
the case with a type design that develops over several years,
Embarcadero isn’t the realization of a specific concept. In the
’90s Mark van Bronkhorst began digitizing a blocky slab serif

from the Victorian era, which was then set aside for many years.

He later revisited the design, paring it down to its bare es-
sentials, and as more time passed, it evolved from a grid-based
outline to curves that echoed the rigid skeleton of the original.
Eventually it became a complete family with all the readability
requirements of a text sans serif, yet maintaining the subtle
eccentricities of its inspiration. Functionally, the Embarcadero

MVB EMBARCADERDO lies in a space between grotesque sans serifs
and the vernacular signage lettering drawn by engineers. It’s a

style that happens to convey credibility and forthrightness without

p it's anti-style, lly. All of this makes for the most
versatile of typefaces, capable of delivering any kind of message

while staying out of the way. As is often the case with a type design
that develops over several years, Embarcadero isn’t the realization of
aspecific concept. In the ’90s Mark van Bronkhorst began digitizing a
blocky slab serif from the Victorian era, which was then set aside for
many years. He later revisited the design, paring it down to its bare es-
sentials, and as more time passed, it evolved from a grid-based outline
to curves that echoed the rigid skeleton of the original. Eventually it
became a complete family with all the readability requirements of a
text sans serif, yet maintaining the subtle eccentricities of its inspira-
tion. Functionally, the Embarcadero family is as adaptable as its design.
The OpenType Pro set of 20 fonts contains two widths and five weights,
each with italics, small caps, a full set of figures, bullets and arrows,
and support for most Latin-based languages. In all, Embarcadero is
suitable for headlines or text. And—thanks to its simple, square form—
it’s ideal for type on screen too.

6/9 PT

MvVBfonts.com

© 2010 MVB FONTS


http://www.mvbfonts.com

MVB Embarcadero® Pro Black Condensed & Pro Black Condensed Italic 29 of 40

14/22 PT

9/14 PT

MVB EMBARCADERO lies in a space between grotesque sans serifs and
the vernacular signage lettering drawn by engineers. It’s a style that
happens to convey credibility and forthrightness without pretense—it’s
anti-style, actually. All of this makes for the most versatile of typefaces,
capable of delivering any kind of message while staying out of the way.
As is often the case with a type design that develops over several years,
Embarcadero isn’t the realization of a specific concept. In the ’90s Mark
van Bronkhorst began digitizing a blocky slab serif from the Victorian era,
which was then set aside for many years. He later revisited the design,
paring it down to its bare essentials, and as more time passed, it evolved
from a grid-based outline to curves that echoed the rigid skeleton of

the original. Eventually it became a complete family with all the read-
ability requirements of a text sans serif, yet maintaining the subtle ec-

MVB EMBARCADERO lies in a space between grotesque MVB EMBARCADERO lies in a space between grotesque sans serifs
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many years. He later revisited the design, paring it down to its bare
essentials, and as more time passed, it evolved from a grid-based
several years, Embarcadero isn’t the realization of a specific outline to curves that echoed the rigid skeleton of the original. Even-
tually it became a complete family with all the readability require-
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UPPERCASE

SMALL CAPS

LOWERCASE

FIGURE SETS

FIGURE-RELATED SYMBOLS

TABULAR SYMBOLS

PUNCTUATION, ETC.

LIGATURES

EXTENDED UPPERCASE

UPPERCASE VARIANTS

EXTENDED LOWERCASE

EXTENDED SMALL CAPS

SMALL CAP VARIANTS

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

BULLETS & ARROWS

NOTE

LANGUAGES SUPPORTED
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ACCESS TO SOME CHARACTERS SUBJECT TO APPLICATION SUPPORT OF OPENTYPE FEATURES

ALBANIAN, BASQUE, CATALAN, CORNISH, CROATIAN, CZECH, DANISH, DUTCH, ENGLISH, ESPERANTO,
ESTONIAN, FAROESE, FINNISH, FRENCH, GALICIAN, GERMAN, HUNGARIAN, ICELANDIC, INDONESIAN,
IRISH, ITALIAN, KALAALLISUT, LATVIAN, LITHUANIAN, MALAY, MALTESE, MANX, NORWEGIAN BOKMAL,
NORWEGIAN NYNORSK, OROMO, POLISH, PORTUGUESE, ROMANIAN, SLOVAK, SLOVENIAN, SOMALI,

SPANISH, SWAHILI, SWEDISH, TURKISH, AND WELSH
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UPPERCASE

LOWERCASE

FIGURES

FIGURE-RELATED SYMBOLS

PUNCTUATION, ETC.

LIGATURES

EXTENDED UPPERCASE

EXTENDED LOWERCASE

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

NOTE

LANGUAGES SUPPORTED
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STANDARD FONTS ARE AVAILABLE WITH OLDSTYLE OR TABULAR LINING FIGURES ONLY
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FINNISH, FRENCH, GALICIAN, GERMAN, ICELANDIC, INDONESIAN, IRISH, ITALIAN, MALAY,
MANX, NORWEGIAN BOKMAL, NORWEGIAN NYNORSK, OROMO, PORTUGUESE, SOMALI,
SPANISH, SWAHILI, AND SWEDISH

MvBfonts.com

© 2010 MVB FONTS


http://www.mvbfonts.com

MVB Embarcadero® | Basic Characters | Regular & Condensed 34 of 40

RRRRRRR

IIIIII

NNNNNNNNN

CCCCCCCCCCCCCCC

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z

abcdefghijklmnopqgrstuvwxyz {([1)}%
0123456789 0123456789 @?!SCELY

(1$H

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z

abcdefghijklmnopgrstuvwxyz {([])}%
0123456789 0123456789 @?!$¢EL¥

1122

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z

abcdefghijklmnopgrstuvwxyz {([1)}%
0123456789 0123456789 @?!$(€5¥

[13})

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])}%
0123456789 0123456789 @?!SCEL¥

1134}

MvVBfonts.com © 2010 MVE FONTS


http://www.mvbfonts.com

MVB Embarcadero® | Basic Characters | Medium & Medium Condensed 35 of 40

MMMMMM

MMMMMMMMMMMM

EEEEEEEEEEEEEEE

EEEEEEEEEEEEEEEEEEEEE

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqgrstuvwxyz {([1)}%*”
0123456789 0123456789 @7?!SCELY

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])}%*”
0123456789 0123456789 @?!SCEL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([1)}%
0123456789 0123456789 @7?!SCEL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])}%"”
0123456789 0123456789 @?!S¢EL¥

MvVBfonts.com © 2010 MVE FONTS


http://www.mvbfonts.com

MVB Embarcadero® | Basic Characters | Bold & Bold Condensed 36 of 40

. ABCDEFGHIJKLMNOPQRSTUVWXY&Z

LLLLLLLLLL

DDDDDDDDDDDDD

DDDDDDDDDDDDDDDDDDD

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqgrstuvwxyz {([1)}%*“”
0123456789 0123456789 @?!S¢CELY

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])}%*“”
0123456789 0123456789 @?!S¢CEL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([1)}%"“”
0123456789 0123456789 @?!S¢EL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])} %"
0123456789 0123456789 @?!S¢EL¥

MvVBfonts.com © 2010 MVE FONTS


http://www.mvbfonts.com

MVB Embarcadero® | Basic Characters | Extra Bold & Extra Bold Condensed 37o0f 40

EEEEEEEEE

TTTTTTTTTTTTTTT

DDDDDDDDDDDDDDDDDD

EEEEEEEEEEEEEEEEEEEEEEEE

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([1)}%*“”
0123456789 0123456789 @?!$CEL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!SCEL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([1)}%“”
0123456789 0123456789 @?!S¢c€L¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVYWXY&Z
abcdefghijklmnopgqrstuvwxyz {([])}%“”
0123456789 0123456789 @?!S¢EL¥

MvVBfonts.com © 2010 MVE FONTS


http://www.mvbfonts.com

MVB Embarcadero® | Basic Characters | Black & Black Condensed 38 of 40

BBBBB

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqgrstuvwxyz {([])}%**”
0123456789 0123456789 @?!S¢CELY¥

.. ABCDEFGHIJKLMNOPQRSTUVWXY&Z

CCCCCCCCCCCCCC

CCCCCCCCCCCCCCCCCCCC

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])}%*”
0123456789 0123456789 @?!SCEL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz {([])}%"“”’
0123456789 0123456789 @?!S¢EL¥

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijkimnopqrstuvwxyz {([])}%*”
0123456789 0123456789 @?!S¢€EL¥

MvVBfonts.com © 2010 MVE FONTS


http://www.mvbfonts.com

MVB Embarcadero®

39 of 40

LLELLS

Linnea Lundquist
Type editor with a most discriminating eye,
incredible patience, and sense of humor

Justin Flood
Designer and photographer (laser-cut acrylic

letters, page 6; package concept and photogra-

phy, page 12; walking man photo, page 18;
shoe illustrations and photography, page 30)

Stephen Coles
Consultant and word-wrangler
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