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THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets

of the early 1900s—has been one of the most widely used stationer’s letter-

ing styles since about 1900. Its open, simple forms offer legibility at very small
sizes. While there are digital fonts based on this style (such as Burin Sans™ and
Sackers Gothic/" among others), few offer the range of styles and weights pos-
sible, with the versatility designers perhaps expect from digital type families.
Sweet Sans fills that void.

The family is based on antique engraver’s lettering templates called “mas-
terplates.” Professional stationers use a pantograph to manually transfer let-
ters from these masterplates to a piece of copper or steel that is then etched to
serve as a plate or die. This demanding technique is rare today given that most
engravers now use a photographic process to make plates, where just about
any font will do. But the lettering styles engravers popularized during the first
half of the twentieth century—especially the engraver’s sans—are still quite
familiar and appealing.

Referencing various masterplates—which typically offer the alphabet, fig-
ures, an ampersand, and little else—Mark van Bronkhorst has drawn a com-
prehensive toolkit of nine weights, each offering upper- and lowercase forms,
small caps, true italics, arbitrary fractions, and various figure sets designed to
harmonize with text, small caps, and all-caps. The fonts are available as basic,

“Standard” character sets, and as “Pro” character sets offering a variety of typo-
graphic features and full support for Western and Central European languages.

Though rich in history, Sweet Sans is made for contemporary use. It is a hand-

some and functional tribute to the spirit of unsung craftsmanship.
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Detail, “Oshichi,” color woodcut by Utagawa

'6). Japan: Masuda Shop
before the Temple of the Shiba Shinmei, 1867
(Hori Yoshiharu, carver).
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THE ENGRAVER’'S SANS SERIF—strikingly similar to drafting alphabets of t
he early 1900s—has been one of the most widely used stationer’s lettering
styles since about 1900. Its open, simple forms offer legibility at very small
sizes. While there are digital fonts based on this style, few offer the range of
styles and weights possible, with the versatility designers perhaps expect f
rom digital type families. Sweet Sans fills that void. The family is based on a

ntique engraver’sletteringtemplates called “masterplates.” Professional sta

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets of t
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styles since about 1900. Its open, simple forms offer legibility at very small
sizes. While there are digital fonts based on this style, few offer the range of
styles and weights possible, with the versatility designers perhaps expect f
rom digital type families. Sweet Sans fills that void. The family is based on a

ntique engraver’s lettering templates called “masterplates.” Professional sta
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THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets of t
he early 1900s—has been one of the most widely used stationer’s lettering
styles since about 1900. Its open, simple forms offer legibility at very small
sizes. While there are digital fonts based on this style, few offer the range of
styles and weights possible, with the versatility designers perhaps expect f
rom digital type families. Sweet Sans fills that void. The family is based on a

ntigueengraver’sletteringtemplatescalled “masterplates.” Professionalsta

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets of t
he early 1900s—has been one of the most widely used stationer’s lettering
styles since about 1900. Its open, simple forms offer legibility at very small
sizes. While there are digital fonts based on this style, few offer the range of
styles and weights possible, with the versatility designers perhaps expect f
rom digital type families. Sweet Sans fills that void. The family is based on a

ntique engraver’s lettering templates called “masterplates.” Professional sta
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ers perhaps expect from digital type families. Sweet Sans fills t

hatvoid. The family is based on antique engraver’s lettering tem
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THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets of t
he early 1900s—has been one of the most widely used stationer’s lettering
styles since about1900. Its open, simple forms offer legibility at very small
sizes. While there are digital fonts based on this style, few offer the range of
styles and weights possible, with the versatility designers perhaps expect f
rom digital type families. Sweet Sans fills that void. The family is based on a

ntiqueengraver’sletteringtemplatescalled“masterplates.” Professionalsta

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets of t
he early 1900s—has been one of the most widely used stationer’s lettering
styles since about 1900. Its open, simple forms offer legibility at very small
sizes. While there are digital fonts based on this style, few offer the range of
styles and weights possible, with the versatility designers perhaps expect f
rom digital type families. Sweet Sans fills that void. The family is based on a

ntiqueengraver’sletteringtemplatescalled “masterplates.” Professionalsta

THE ENGRAVER’S SANS SERIF—STRIKINGLY SIMILAR
TO DRAFTING ALPHABETS OF THE EARLY 1900S—HAS
BEEN ONE OF THE MOST WIDELY USED STATIONER’S

LETTERINGSTYLESSINCEABOUTI1900.ITSOPEN,SIMPLEFO
RMS OFFER LEGIBILITY AT VERY SMALL SIZES. WHILE THERE
ARE DIGITAL FONTS BASED ON THIS STYLE, FEW OFFER THE

range of styles and weights possible, with the versatility design
ers perhaps expect from digital type families. Sweet Sans fills t
hatvoid. The family is based onantique engraver’s lettering tem
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THE ENGRAVER’S SANS SERIF—strikingly similar to drafting
alphabets of the early 1900s—has been one of the most wide
ly used stationer’s |ettering styles since about 1900. Its open,
simple forms offer legibility at very small sizes. While there are
digital fonts based on this style, few offer the range of styles a
nd weights possible, with the versatility designers perhaps ex
pect from digital type families. Sweet Sans fills that void. The
family isbased onantique engraver’s lettering templates calle
d“masterplates.” Professional stationers use a pantograph to
transfer letters from these masterplates to a piece of copper
or steel that is then etched to serve as a plate or die. This dem
anding technique is rare today given that most engravers now

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting
alphabets of the early 1900s—has been one of the most wide
ly used stationer’s lettering styles since about 1900. [ts open,
simple forms offer legibility at very small sizes. While there are
digital fonts based on this style, few offer the range of styles a
nd weights possible, with the versatility designers perhaps ex
pect from digital type families. Sweet Sans fills that void. The
family is based on antique engraver’s lettering templates calle
d “masterplates.” Professional stationers use a pantograph to
transfer letters from these masterplates to a piece of copper
or steel that is then etched to serve as a plate or die. This dem
anding technique is rare today given that most engravers now
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the early 1900s—has been one of the most widely used stationer’s letterin
g styles since about1900. Its open, simple forms offer legibility at very sma
Il sizes. While there are digital fonts based on this style, few offer the range
of styles and weights possible, with the versatility designers perhaps expe
ct from digital type families. Sweet Sans fills that void. The family is based

on antique engraver’s lettering templates called “masterplates.” Professio

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets of
the early 1900s—has been one of the most widely used stationer’s letterin
g styles since about 1900. Its open, simple forms offer legibility at very sma
Il sizes. While there are digital fonts based on this style, few offer the range
of styles and weights possible, with the versatility designers perhaps expe
ct from digital type families. Sweet Sans fills that void. The family is based

on antique engraver’s lettering templates called “masterplates.” Professio

THE ENGRAVER’S SANS SERIF—STRIKINGLY SIMILAR
TO DRAFTING ALPHABETS OF THE EARLY 1900S—HAS
BEEN ONE OF THE MOST WIDELY USED STATIONER’S

LETTERING STYLES SINCE ABOUT 1200. ITS OPEN, SIMPLE F
ORMS OFFER LEGIBILITY AT VERY SMALL SIZES. WHILE THE
RE ARE DIGITAL FONTS BASED ON THIS STYLE, FEW OFFER

the range of styles and weights possible, with the versatility de
signers perhaps expect from digital type families. Sweet Sans
fills that void. The family is based on antique engraver’s letteri
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otographic process to make plates, where just about any font
will do. But the lettering styles engravers popularized during t
he first half of the twentieth century—especially the engraver

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting
alphabets of the early 1900s—has been one of the most wide
ly used stationer’s lettering styles since about 1900. Its open,
simple forms offer legibility at very small sizes. While there ar
e digital fonts based on this style, few offer the range of style
sand weights possible, with the versatility designers perhaps
expect from digital type families. Sweet Sans fills that void. T
he family is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantogr
aph to transfer letters from these masterplates to a piece of
copper or steel that is then etched to serve as a plate or die.
This demanding technique is rare today given that most engr
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s and weights possible, with the versatility designers perhaps
expect from digital type families. Sweet Sans fills that void. T
he family is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantogr
aph to transfer letters from these masterplates to a piece of
copper or steel that is then etched to serve as a plate or die.
This demanding technique is rare today given that most engr
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the early 1900s—has been one of the most widely used stationer’s letterin
g styles since about1900. Its open, simple forms offer legibility at very sma
Il sizes. While there are digital fonts based on this style, few offer the range
of styles and weights possible, with the versatility designers perhaps expe
ct from digital type families. Sweet Sans fills that void. The family is based

onantique engraver’s lettering templates called “masterplates.” Professio

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets of
the early 1900s—has been one of the most widely used stationer’s letterin
g styles since about1900. Its open, simple forms offer legibility at very sma
Il sizes. While there are digital fonts based on this style, few offer the range
of styles and weights possible, with the versatility designers perhaps expe
ct from digital type families. Sweet Sans fills that void. The family is based
on antique engraver’s lettering templates called “masterplates.” Professio
THE ENGRAVER’S SANS SERIF—STRIKINGLY SIMILAR

TO DRAFTING ALPHABETS OF THE EARLY 1900S—HAS
BEEN ONE OF THE MOST WIDELY USED STATIONER’S

THE ENGRAVER’S SANS SERIF—strikingly similarto drafting
alphabets of the early 1900s—has been one of the most wide
ly used stationer’s lettering styles since about1900. Its open,
simple forms offer legibility at very small sizes. While there ar

e digital fonts based on this style, few offer the range of style
LETTERING STYLES SINCEABOUT1900.ITS OPEN,SIMPLEF
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RE ARE DIGITAL FONTS BASED ON THIS STYLE, FEW OFFER

sand weights possible, with the versatility designers perhaps
expect from digital type families. Sweet Sans fills that void. T
he family is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantogr
the range of styles and weights possible, with the versatility de  aph to transfer letters from these masterplates to a piece of
signers perhaps expect from digital type families. Sweet Sans copper or steel that is then etched to serve as a plate or die.
. . I X ) X This demanding technique is rare today given that most engr
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expect from digital type families. Sweet Sans fills that void. T
he family is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantogr
aph to transfer letters from these masterplates to a piece of
copper or steel that is then etched to serve as a plate or die.
This demanding technique is rare today given that most engr
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fthe early 1900s—has been one of the most widely used stationer’s lette
ring styles since about 1900. Its open, simple forms offer legibility at very
small sizes. While there are digital fonts based on this style, few offer the
range of styles and weights possible, with the versatility designers perha
ps expect from digital type families. Sweet Sans fills that void. The family

is based on antique engraver’s lettering templates called “masterplates.”

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets o
fthe early 1900s—has been one of the most widely used stationer’s lette
ring styles since about 1900. Its open, simple forms offer legibility at very
small sizes. While there are digital fonts based on this style, few offer the
range of styles and weights possible, with the versatility designers perha
ps expect from digital type families. Sweet Sans fills that void. The family
is based on antique engraver’s lettering templates called “masterplates.”
THE ENGRAVER’S SANS SERIF—STRIKINGLY SIMILAR

TO DRAFTING ALPHABETS OF THE EARLY 1900S—HAS
BEEN ONE OF THE MOST WIDELY USED STATIONER’S

THE ENGRAVER’S SANS SERIF—strikingly similar to draftin
g alphabets of the early 1900s—has been one of the most w
dely used stationer’s lettering styles since about 1900. Its o
pen, simple forms offer legibility at very small sizes. While th
ere are digital fonts based on this style, few offer the range o

LETTERINGSTYLESSINCEABOUT1900.ITSOPEN,SIMPLEF
ORMS OFFER LEGIBILITY ATVERY SMALL SIZES. WHILETHE
RE AREDIGITALFONTS BASED ONTHIS STYLE, FEW OFFER

f styles and weights possible, with the versatility designers
perhaps expect from digital type families. Sweet Sans fills th
at void. The family is based on antique engraver’s lettering te
mplates called “masterplates.” Professional stationers use
therange of styles and weights possible, with the versatility de  a pantograph to transfer letters from these masterplates to
signers perhaps expect from digital type families. Sweet Sans @ Piece of copper or steel that s then etched to serve as a pl
. A L ) s N ate or die. This demanding technique is rare today given that
fills that void. The family is based on antique engraver’s letteri

THE ENGRAVER’S SANS SERIF—strikingly similar to draftin

NG TEMPLATES CALLED “MASTERPLATES.” PROFESSI
ONAL STATIONERS USE A PANTOGRAPH TO MANUALL
Y TRANSFER LETTERS FROM THESE MASTERPLATES T

O A PIECE OF COPPER OR STEEL THAT IS THEN ETCHED TO
SERVEASAPLATEORDIE. THISDEMANDING TECHNIQUEIS
RARETODAY GIVEN THAT MOSTENGRAVERS NOW USEA PH

otographic process to make plates, where just about any font
will do. But the lettering styles engravers popularized during t
he first half of the twentieth century—especially the engraver

g alphabets of the early 1900s—has been one of the most w
dely used stationer’s lettering styles since about 1900. Its o
pen, simple forms offer legibility at very small sizes. While th
ere are digital fonts based on this style, few offer the range o
f styles and weights possible, with the versatility designers
perhaps expect from digital type families. Sweet Sans fills th
at void. The family is based on antique engraver’s lettering te
mplates called “masterplates.” Professional stationers use
a pantograph to transfer letters from these masterplates to
a piece of copper or steel that is then etched to serve as a pl/
ate or die. This demanding technique is rare today given that
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THE ENGRAVER’S SANS SERIF—strikingly similarto draftingalphabetso
fthe early 1900s—has been one of the most widely used stationer’s lette
ring styles since about 1900. Its open, simple forms offer legibility at very
small sizes. While there are digital fonts based on this style, few offer the
range of styles and weights possible, with the versatility designers perha
ps expect from digital type families. Sweet Sans fills that void. The family
is based on antique engraver’s lettering templates called “masterplates.”

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets o
fthe early 1900s—has been one of the most widely used stationer’s lette
ring styles since about 1900. Its open, simple forms offer legibility at very
small sizes. While there are digital fonts based on this style, few offer the
range of styles and weights possible, with the versatility designers perha
ps expect from digital type families. Sweet Sans fills that void. The family
is based on antique engraver’s lettering templates called “masterplates.”

THE ENGRAVER’S SANS SERIF—STRIKINGLY SIMILAR THE ENGRAVER’S SANS SERIF—strikingly similar to draftin
TODRAFTING ALPHABETS OF THE EARLY 1900S—HAS g alphabets of the early 1900s—has been one of the most wi

dely used stationer’s lettering styles since about 1900. Its o
BEEN ONE OF THE MOST WIDELY USED STATIONER’S

pen, simple forms offer legibility at very small sizes. While th

ere are digital fonts based on this style, few offer the range o
LETTERING STYLES SINCE ABOUT 1900. ITS OPEN, SIMPL . . . . .
f styles and weights possible, with the versatility designers

EFORMS OFFER LEGIBILITY AT VERY SMALL SIZES. WHILE  perhaps expect from digital type families. Sweet Sans fills th
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THE ENGRAVER’S SANS SERIF—strikingly similarto draftingalphabetso
fthe early 1900s—has been one of the most widely used stationer’s lette
ring styles since about 1900. Its open, simple forms offer legibility at very
small sizes. While there are digital fonts based on this style, few offer the
range of styles and weights possible, with the versatility designers perha
ps expect from digital type families. Sweet Sans fills that void. The family
is based on antique engraver’s lettering templates called “masterplates.”

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets o
fthe early 1900s—has been one of the most widely used stationer’s lette
ring styles since about 1900. Its open, simple forms offer legibility at very
small sizes. While there are digital fonts based on this style, few offer the
range of styles and weights possible, with the versatility designers perha
ps expect from digital type families. Sweet Sans fills that void. The family
is based on antique engraver’s lettering templates called “masterplates.”

THE ENGRAVER’S SANS SERIF—STRIKINGLY SIMILAR  THEENGRAVER’S SANS SERIF—strikingly similarto draftin
TO DRAFTING ALPHABETS OF THE EARLY 1900S—HAS g alphabets of the early 1900s—has been one of the most wi

dely used stationer’s lettering styles since about 1900. Its o

BEEN ONE OF THE MOST WIDELY USED STATIONER’S pen, simple forms offer legibility at very small sizes. While th

ere are digital fonts based on this style, few offer the range o
LETTERING STYLES SINCE ABOUT 1900. ITS OPEN, SIMPL . . . - .
f styles and weights possible, with the versatility designers

E FORMS OFFER LEGIBILITY AT VERY SMALL SIZES. WHILE  perhaps expect from digital type families. Sweet Sans fills th

THERE ARE DIGITAL FONTS BASED ON THIS STYLE, FEW O atvoid. The family is based on antique engraver’s lettering te

mplates called “masterplates.” Professional stationers use
ffer the range of styles and weights possible, with the versatil a pantograph to transfer letters from these masterplates to
ity designers perhaps expect from digital type families. Sweet 2 Piece of copper or steel that is then etched to serve as a pl

. . . . ate or die. This demanding technique is rare today given that
Sans fills that void. The family is based on antique engraver’s

THE ENGRAVER’S SANS SERIF—strikingly similar to draftin
LETTERING TEMPLATES CALLED “MASTERPLATES.” P galphabets of the early 1900s—has been one of the most w

ROFESSIONAL STATIONERS USEA PANTOGRAPHTOM dely used stationer’s lettering styles since about 1900. Its o
, simple f ffer legibili Il sizes. While th
ANUALLY TRANSFER LETTERS FROM THESE MASTERp  Pe™simpleforms offerlegibility atvery small sizes. While t

ere are digital fonts based on this style, few offer the range o
LATES TO A PIECE OF COPPER OR STEEL THAT IS THEN ET f styles and weights possible, with the versatility designers
perhaps expect from digital type families. Sweet Sans fills th
CHED TO SERVE AS A PLATE OR DIE. THIS DEMANDING TE atvoid. The family is based on antique engraver’s lettering te
CHNIQUE IS RARE TODAY GIVEN THAT MOST ENGRAVERS mplates called “masterplates.” Professional stationers use
a pantograph to transfer letters from these masterplates to
now use a photographic process to make plates, where justa 5 pjece of copper or steel that is then etched to serve as a pl

bout any font will do. But the lettering styles engravers popul  ateordie. This demanding technique is rare today given that
arized during the first half of the twentieth century—especial  «/orr
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THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets
of the early 1900s—has been one of the most widely used stationer’s let
tering styles since about 1900. Its open, simple forms offer legibility at v
ery small sizes. While there are digital fonts based on this style, few offe
r the range of styles and weights possible, with the versatility designers
perhaps expect from digital type families. Sweet Sans fills that void. The
family is based on antique engraver’s lettering templates called “master

THE ENGRAVER’S SANS SERIF—strikingly similar to drafting alphabets
of the early 1900s—has been one of the most widely used stationer’s let
tering styles since about 1900. Its open, simple forms offer legibility at v
ery small sizes. While there are digital fonts based on this style, few offe
r the range of styles and weights possible, with the versatility designers
perhaps expect from digital type families. Sweet Sans fills that void. The
family is based on antique engraver’s lettering templates called “master

THE ENGRAVER’S SANS SERIF—STRIKINGLY SIMILAR
TO DRAFTING ALPHABETS OF THE EARLY 1900S—HAS
BEEN ONE OF THE MOST WIDELY USED STATIONER’S

LETTERING STYLES SINCE ABOUT 1900. ITS OPEN, SIMPL
E FORMS OFFER LEGIBILITY AT VERY SMALL SIZES. WHILE
THERE ARE DIGITAL FONTS BASED ON THIS STYLE, FEW O

ffer the range of styles and weights possible, with the versatil
itydesigners perhaps expect fromdigital type families. Sweet
Sans fills that void. The family is based on antique engraver’s

LETTERING TEMPLATES CALLED “MASTERPLATES.” P
ROFESSIONAL STATIONERS USEA PANTOGRAPHTO M
ANUALLY TRANSFER LETTERS FROM THESE MASTERP

LATES TO A PIECE OF COPPER OR STEEL THAT IS THEN ET
CHED TO SERVE AS A PLATE OR DIE. THIS DEMANDING TE
CHNIQUE IS RARE TODAY GIVEN THAT MOST ENGRAVERS

now use a photographic process to make plates, where just a
bout any font will do. But the lettering styles engravers popul
arized during the first half of the twentieth century—especial

THE ENGRAVER’S SANS SERIF—strikingly similar to drafti
ng alphabets of the early 1900s—has been one of the most
widely used stationer’s lettering styles since about 1900. It
s open, simple forms offer legibility at very small sizes. Whil
e there are digital fonts based on this style, few offer the ran
ge of styles and weights possible, with the versatility desig
ners perhaps expect from digital type families. Sweet Sans
fills that void. The family is based on antique engraver’s lett
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eringt lates called plates.” Pr I station

ers use a pantograph to transfer letters from these masterp
lates to a piece of copper or steel that is then etched to serv
e as a plate or die. This demanding technique is rare today g

THE ENGRAVER’S SANS SERIF—strikingly similar to drafti
ng alphabets of the early 19900s—has been one of the most
widely used stationer’s lettering styles since about 1900. It
s open, simple forms offer legibility at very small sizes. Whil
e there are digital fonts based on this style, few offer the ran
ge of styles and weights possible, with the versatility desig
ners perhaps expect from digital type families. Sweet Sans
fills that void. The family is based on antique engraver’s lett

ering t Istation

plates called pl. >’ Prof
ers use a pantograph to transfer letters from these masterp
lates to a piece of copper or steel that is then etched to serv

e as a plate or die. This demanding technique is rare today g
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UPPERCASE

SMALL CAPS

LOWERCASE

OLDSTYLE FIGURES, ETC.

TABULAR OLDSTYLE FIGURES, ETC.

LINING FIGURES, ETC.

TABULAR LINING FIGURES, ETC.

PUNCTUATION, ETC.

LIGATURES

EXTENDED UPPERCASE

UPPERCASE VARIANTS

EXTENDED LOWERCASE

EXTENDED SMALL CAPS

SMALL CAP VARIANTS

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

BULLETS & ARROWS

NOTE

LANGUAGES SUPPORTED

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz aueavares jry
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ACCESS TO SOME CHARACTERS SUBJECT TO APPLICATION SUPPORT OF OPENTYPE FEATURES

ALBANIAN, BASQUE, CATALAN, CORNISH, CROATIAN, CZECH, DANISH, DUTCH, ENGLISH, ESPERANTO,
ESTONIAN, FAROESE, FINNISH, FRENCH, GALICIAN, GERMAN, HUNGARIAN, ICELANDIC, INDONESIAN,
IRISH, ITALIAN, KALAALLISUT, LATVIAN, LITHUANIAN, MALAY, MALTESE, MANX, NORWEGIAN BOKMAL,
NORWEGIAN NYNORSK, OROMO, POLISH, PORTUGUESE, ROMANIAN, SLOVAK, SLOVENIAN, SOMALI,
SPANISH, SWAHILI, SWEDISH, TURKISH, AND WELSH
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ALL CAPS

ALL CAPS

SMALL CAPS

ALL SMALL CAPS

ALL SMALL CAPS

LIGATURES

STYLISTIC SET1

STYLISTIC SET 2

OLDSTYLE FIGURES (DEFAULT)

TABULAR OLDSTYLE FIGURES

LINING FIGURES

TABULAR LINING FIGURES

ALL CAP FIGURES

FRACTIONS

SUPERSCRIPT / SUPERIOR

SUBSCRIPT / INFERIOR

NOTE

ABCDEFGHIJKabcdefghijk > ABCDEFGHIJKABCDEFGHIJK

((ABC)?def123GH®@ijk$€38 > ((ABC)?DEF123GH@IJK$E€38

ABCDEFGHIJK&abcdefghijkl > ABCDEFGHIJK&ABCDEFGHIJKL

ABCDEFGHIJKabcdefghijkim - ABCDEFGHIJKABCDEFGHIJKLM

¢Abc? def & 123 GHijk $12 €38 > (ABC? DEF & 123 GHIJK $12 €38

Offer Muffin Battle After = Offer Muffin Battle After

012345 012345 012345 - 012345012345 012345

Banjo Carload Hyphen - Banjo Carload Hyphen

ABCDEabcde 0123456789 > ABCDEabcde 0123456789

ABCDEabcde 0123456789 > ABCDEabcde 0123456789

ABCDEabcde 0123456789 > ABCDEabcde 0123456789

ABCDEabcde 0123456789 > ABCDEabcde 0123456789

ABCDEabcde 0123456789 > ABCDEABCDE 0123456789

1/223/878/5239/348 > /223/37 8/5239/348

10 1a1st Mrs $8.95 footnote. 18 - 1012 1st Mrs $8.95 footnote.8

H20O Polo Tournament > H>O Polo Tournament

AVAILABILITY OF OPENTYPE FEATURES SUBJECT TO APPLICATION SUPPORT
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UPPERCASE

LOWERCASE

OLDSTYLE FIGURES, ETC.

LINING FIGURES, ETC.

PUNCTUATION, ETC.

LIGATURES

EXTENDED UPPERCASE

EXTENDED LOWERCASE

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

NOTE

LANGUAGES SUPPORTED

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopqrstuvwxyz
0123456789 $¢EL¥FEH Yo Y%ooTI°

0123456789 $¢E€EXFEH % Y%o

LI, o= — O/ Fe@@@™eq tee
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ACCESS TO SOME CHARACTERS SUBJECT TO APPLICATION SUPPORT OF OPENTYPE FEATURES

ALBANIAN, BASQUE, CATALAN, CORNISH, DANISH, DUTCH, ENGLISH, ESTONIAN, FAROESE, FINNISH,
FRENCH, GALICIAN, GERMAN, ICELANDIC, INDONESIAN, IRISH, ITALIAN, MALAY, MANX, NORWEGIAN
BOKMAL, NORWEGIAN NYNORSK, OROMO, PORTUGUESE, SOMALI, SPANISH, SWAHILI, AND SWEDISH
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UPPERCASE

LOWERCASE

OLDSTYLE FIGURES, ETC.

LINING FIGURES, ETC.

PUNCTUATION, ETC.

EXTENDED UPPERCASE

EXTENDED LOWERCASE

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

NOTE

LANGUAGES SUPPORTED

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789 $¢EL¥FEH Yo Y%0oT°

0123456789 $¢€E£¥FEH % Yoo

L2170 Lown-——  LOQ[I{\/Fe@O@®™eqt+ee

AAAAAACEEEEITTENOOOOO@SUUUUYYZDPACE
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0, -
($¢€L£X¥#%.,-) 012345678953 156789

V214 3/4 /3 2/3 /g 3/8 5/8 7/8 0123456789/0123456789

abdehilmnorst

+t-X+t=xZEE<><2 - ~A | PTAQTIS[0000V

ACCESS TO SOME CHARACTERS SUBJECT TO APPLICATION SUPPORT OF OPENTYPE FEATURES

ALBANIAN, BASQUE, CATALAN, CORNISH, DANISH, DUTCH, ENGLISH, ESTONIAN, FAROESE, FINNISH,
FRENCH, GALICIAN, GERMAN, ICELANDIC, INDONESIAN, IRISH, ITALIAN, MALAY, MANX, NORWEGIAN
BOKMAL, NORWEGIAN NYNORSK, OROMO, PORTUGUESE, SOMALI, SPANISH, SWAHILI, AND SWEDISH
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